IN CHAPTER FIVE WE DEALT
WITH THE EXPRESSIONISTIC POTENTIAL
OF Z/NVES AS ANTICIPATED BY ARTISTS
AT THE TURN OF THE CENTURY, BUT
OF COURSE IT WAS COLOR WHICH
MOST CAPTIVATED ARTISTS
THAT ERA
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THROUGHOUT ART
HISTORY, COLOR HAS
8 POWER,

SOME, LIKE GFORGES

SEURA7, DEVOTED

THEIR Z/VES TO ITS
STUDY.
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O7HERS, LIKE COLOR CAN BE A YET IN COM/CS THERE ARE MANY
KANDINSKY, V% THE CAREER OF REASONS FOR THE
BELIEVED THAT ALLY FOR ARTISTS COLOR HAS BEEN, STORMY RELATIONSHIP
COLORS COULD HAVE IN ANY V/SUAL BETWEEN COMICS
PROFOUND PHYSICAL MEDIUM. AND COLOR, BUT MOST
AND EMOTIONAL Vi // CAN BE SUMMED UP
EFFECTS ON PEQPLE, o ’/’ IN 70 RDS....
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TECHNOLOGY.

NOW AZLL ASPECTS
OF COMICS HISTORY

EFFECT ON WHAT IS
AND /SN'‘7 SEEN

i/

T COLOR N
COMIGS HAS ATWAYS
BEEN UNUSUALLY

SENS/TIVE
TO THE SH/F7ING

7/DES OF
TECHNOLOGY. |

MAXWELL ISOLATED WHAT WE NOW CALL
THE THREE ADDITIVE PRIMARIES.

THESE COLORS -- ROUGHLY, RED, BLUE AND
GREEN--WHEN PRQJECTED TOGETHER ON
A SCREEN IN VAR/OLS COMEINATIONS,
COULD REPRODLCE EVERY COLOR IN THE
VISIBLE SPECTRUM.

THEY WERE CALLED
/TIVE BECALISE
THEY LITERALLY
ADDED UP 10 PURE
WHITE LIGHT.
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EIGHT YEARS
LATER, FRENCH PIAN|
LOUIS DUCOS DY
HAURON * DEVISED

PRIMARIES.

WHOM 1 DOY'7 HAVE A
FICTURE OF



THESE COLORS -~ LGN, NOGENTA
YELLOpY *--CAN ALSO M PROD?J%E
ANY HUE IN -me VISlBLE er

BUT RATHER ?'7 NG LIGHT msse
THREE DO IT uv F/t

COLOR COMICS HIT
INDUSTRY LIKE AN
ATOMIC BOME!

COLOR BOOSTED SALES, AND THE STANDARD

BUT IT B “FOUR COLOR*
7S/ MEASURES PROCESS 700X

WERE TAKEN OVER.

FOR THE LINE WORK.

# FOR OPAQUE PIGMENTS: RED, YELLOW AND BLUE
1 KNOW, IT'S TOTALLY WEIRD.

THIS PROCESS THE LOOK OF THESE
RESTRICTED THE COLORS, HELD BY
INTENSITY OF THE BOLD, SIMPLE OUTLINES,
THREE PRIMARIES TO AND REPRODUCED ON
100%,50X% ND20%,
USING BLACK INK

SO, WHILE THE EXFRESSIVE ART OFAIIVE
WAS SUBJECTED 1O THE SU/B7)
m OF ¢t
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TO COUNTERACT THE DULL!NG EFFECTS

OF NEWSPRINT AND TO STAI

FROM THE

D QUT
COMPETITION, COSTUMED HEROES WERE CLAD IN
BRIGHT, FRIMARY COLORS.

AND FOUGHT IN A
BRIGHT PRIMARY WORLD!

THE COLORS WERE
PICKED FOR m

AND CONTRASTI
STRONGLY WITH 0NE
ANQTHER, BUT ON
MOST PNSES NO ONE
COLOR DOMINATEL

WITHOUT THE

Q

EMOTIONAL 1/
OF SINGLE-COLOR
SATURATION, TH

m

PRESSIVE F

OF AMERICAN COLOR
COMICS -~

-- WAS OFTEN
CANCELLED OUT
EMOT7IONVAL
GREY.

AS ALWAYS,
THERE WERE SOME
THIS WAS THE
OVERALL TREND,

HOWEVER, WHILE COMICS COLORS WERE LESS

THAN EXPRESS/ONAST/C, THEY WERE FIXED

WITH A NEW JCON/C POWE|

COSTUME COLORS REMAINED EXACTLY THE

SAME, PANEL AFTER PANEL, THEY CAME TO
EHARAEEERS IN THE MIND

R. BECAUSE

MANY SEE THE

HOLOG ). IF SO,
THIS ASPECT OF COLOR
MAY PLAY A PART.
SYMBOLS ARE
THE STUFF OF
WHICH GOOS ARE
MADE.




==AS ANY CHILD

WHO HAS EVER
ORED-BY-NUMBERS " | O
KNOWS INSTINCTIVELY.

THESE COLORS QR/ECTIFY.
THEIR SUBJECTS. WE BECOME
MORE AWARE OF THE PHYS/CAL
FORM OF OBJECTS THAN IN
BLACK AND WHITE.

A GAME
IN MOTION

BECOMES
A BALL IN AIR.
FACE

-

THE WORLD TAKES ON THE CHILDHOOD
REALITY OF THE PLAYGROUND AND
chms A TIME WHEN SHAPE PRECEDED
MEANING. OBLONG SWING SETS.
CYLINDI’ZICAL JUNGLE GYMS. THE
WONDER OF 74/MG S/

FROM S7EVE DITKO TO CARL BARKS
TO FCRA/G RUSSELL, THAT LOVE OF
SHAPES PERSISTS IN WORLDS
FAIRLY GLOWING WITH THE MYSTERY
OF F/RST ENCOUNTERS.

AN WONDER
THEN THAT COMICS



BUT QTHERS SUCH AS CLAVELOUX, CAZA
AND MOES/US SAW IN THEIR SUPERIOR
PRINTING AN OPPORTUNITY TO EXPRESS
THEMSELVES THROUGH A MORE INTENSE
SYEJECTIVE PALETTE.

SUDDENLY COLORS
1T SEEMED COULD
POSSIBLE FOR EXPRESS A
COLOR TO TAKE ON DOMINA
A CENTRAL MOOD.
ROLE.

HERGE CREATED A




COLOR AS
COLOR/

THE NEW
FORM REQUIRED
THE CREATION

OF NEW

1DIOMS/

SINCE THE LATE SOME PUBLISHERS
AT THE BEGINNING
TRIED APPLYING
THE TRADITIONAL
"FOUR-COLOR" PROCESS

COLOR PROJECTS
HAVE BEGUN
APPEARING IN
AMERICA.

WHEN MODELLING

AND MORE SUB7LE
H/LES WERE APPLIED,
THOUGH, THEY SEEMED

THE CORE. FOR ALL
THEIR SUBTLE HUES,

OUT OF PLACE ON THE COMICS WERE STILL
OLD SHAPE-SENSITIVE BEING WRITTEN IN
LINE DRAWINGS. FRIMARY COLORS!,

UNFORTUNATELY,
COLOR IS STILL AN
EXFENSIVE OPTION

THIS 1S BEGINNING TO CHANGE
AS I WRITE THIS, BUT IT’S STILL THE




IN BLACK AND WHITE,
THE IDEAS BEAHIND
THE ART ARE

IN FLAT COLORS
FORMS 7HEMSELVES
AKE ON MORE
SIGNIFICANCE. THE
'WORLD BECOMES A
PLAYGROUND OF
SHAPES AND
SFACE.

THE SWRFACE QUALITIES OF COLOR WILL

CONTINUE TO ATTRACT READERS MORE

EASILY THAN BLACK AND WHITE, AND THE

STORY OF COLOR WILL NO POUBT CONTINUE

TO BE_INTERTWINED WITH THE FORCES OF
COMMERCE AND JECHM

oﬂf THING'S FOR
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