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CAN DO 7H/S

( THE HEAI
FLIPS BACK.
D

IT'S CONSIDERED
‘ORMAL IN THIS
SOCIETY FOR CHILDREN
TO COMBINE WORDS
AND PICTURES, SO

LONG AS THE
GROW OU7 OF /7.

7L
'




TRADITIONAL THINKING HAS LONG HELD THAT TRULY GREA7
WORKS OF ART AND LITERATURE ARE ONLY POSSIBLE WHEN THE
TWO ARE KEPT AT ARM'S LENGTH

WORDS AND PICTURES YOGETHER ARE CONSIDERED, AT BEST,
A D/VERS/ON FOR THE MASSES, AT WORST A PRODUCT OF
CRASS COMMIERCIALASM.

OR PERHAPS,
AS IS SADLY THE
THAT WAS "EASIER C_rA(;SE g*;soz- DAYS,

o 5 £
PICTURES -~ okS




WORDS AND PICTURES ARE
AS POPULAR AS EVER, BUT THIS
WIDESPREAD FEELING THAT THE
COMBINATION IS SOMEHOW ZASE
R SIMPLISTIC HAS M|

IN THRALL TO THEIR CHARMS,
SELF-FULFILLING

BUT MUST STRUGGLE TO MAKE

AS NEAR AS WE CAN
THE TELL, PICTURES PREDATE THE
ROOTS OF WRITTEN WORD BY A LARG:
THIS ATTITUDE MARGIN. HERE ARE SOME BIG
RUN PRETTY HITS FROM THE GOLDEN AGE
OF CAVE PAINTING, ABOUT
15,000 YEARS AGO.

K =
B2] Some oF THIS ART sHows BUT OTHERS WERE VERY /CON/C,
ACT%GC AS SYMBOLS RATHER THAN

7URES -= MORE LIKE A

CONSIDERABLE ATTENTION TO
FPRIMITIVE LANGUAGE!

DETAIL, VERY MUCH CONCERNED
WITH PICTORIAL REPRESENTATION.




WA ¥

AS MENTIONED IN

AS SEEN, MOST \
OF THESE EARLY —-
WORDS STAYED
OSE &Y
THEIR PARENTS,
THE FACTURES,

T DIDN'T TAKE LONG, 7HGUGH"
RELATIVELY SPEAKIN

BEFORE ANCIENT WRTTVNG STARTED

TO BECOME MORE AZS7RACT.

SOME WRITTEN LANGUAGES
SURVIVE TO THIS DAY, BEARING
TRACES OF THEIR ANCIENT
PICTORIAL HERITAGE.

* SEE PAGE 129.



BUT, IN TIME, MOST
MODERN WRITING WOLLD
COME TO REPRESENT SOUND

Y AND LOSE ANY.
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WORDS AND
PICTURES DID STILL
COEXIST AT THIS
STAGE IN WESTERN

CIVILIZATION *

l

143

*IN ILLUMINATED MANUSCRIPTS, FOR EXAMPLE.
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COMBINED, AS IN THIS \ix
GERMAN COMIC r‘
FROM THE 1400's, ||
WORDS AND PICTURES
STAYED SEFARATE,

REFUSING TO M/x--,
LIKE /L AND
WATER.
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PICTURES, MEANWHILE, BEGAN TO GROW IN THE OFPPOS/7& DIRECTION: LESS
ABSTRACT OR SYMEBOL/C, MORE REPRESENTAT/ONAL AND SPECIFIC.

FACSIMILE DETAILS OF PORTRAITS BY DURER 144
(1519) REMBRANDT (1660) DAVID (1788) AND INGRES
(1810-15),



FACSIMILE OF JEAN-BAPTISTE-CAMILLE COROT'S *A VIEW NEAR VOLTERRA™(1638).

BY THE
EARLY 1800's,
WESTERN ART
AND WRITING HAD
DRIFTED ABOUT AS
FAR APART AS
WAS POSS/IBLE.

ONE WAS
OBSESSED WITH
RESEMBLANCE,
ZIGHT AND COLOR,
ALL THINGS
V/IS/BLE...

John Keats 1819
Ode on a Grecian Urn

1

Thou still unravish'd bride of quietness,

Thou foster-child of silence and slow time,
Sylvan historian, who canst thus express
A flowery tale more sweetly than our rhyme:
What leaf fring'd legend haunts about thy shape

Of deities or mortals, or of both,

In Tempe or the dales of Arcady?

What men or gods are these? What maidens loth?
What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy?

.. THE

O7HER RICH IN

INVISIBLE
TREASURES,

SENSES, EMOTIONS,

SPIRITUALITY,

PHILOSOPHY...

PICTURES

ABSTRACTION
CHART, HAVE AT
7H/S POINT

DRIFTED TO

OPPOS/TE
CORNERS.

FIRST STANZA OF KEATS' POEM.



IN A WAY, PICTURES
AND WORDS HAD REACHED
THE END OF A 5,000 YEAR
JOURNEY. IF THEY WERE
TO CONTINUE MOVING
WHERE COULD

PIETURE PLAI

NE

FOR
PICTURES,
THERE WAS
ONLY (/P27

]

RESEMBLANCE

MEANING

K|
I

VEA’TEX, BUT IN A WAY
HAT CLUNG TO WHAT
THE £YE

IMPRESSIONISM, WHILE [T COULD BE THOUGHT OF
AS THE FIRST MODERN MOVEMENT, WAS

MORE A CULMINATION OF THE OLD, THE

ULTIMATE STYDY OF LIGHT AND COLOR,

SOON AFTER CAME THE EX/Z oON/
EXPRESSIONISM, FUTLJRIS{‘/I’ ZOS/
DADA, SURREALISM,
FAUVISM, CUBISM,

ABSTRACT EXPRESSIONISM

NEO-PLASTICISM

CONSTRUCTVVISM

EVERY WHICH
WAY BUT

STRICT REPRESENTATIONAL STYLES
WERE OF LITTLE IMPORTANCE TO THE
NEW SCHOOLS. AZS7RAC7/0N, BOTH
ICONIC AND AVON-ICONIC MADE A
SPECTACULAR COMEBACK?
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FACSIMILE DETAILS OF PORTRAITS BY PICASSO,

LEGER AND KLEE
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BUT THE #MA/N THRUST WAS A RETURN

TO MEANING N ART, AWAY FROM

RESEMBLANCE, BACK TO THE REALM OF
/DE;

RESENMBLANCE MEANING

Ok oe e geestan in

Thou still unravish'd bride of quietness,
Thou foster-child of silence and slow time,

Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:

What leaf fring'd legend haunis about thy shape
Of deities.or mortals, o1 of both,

Walt Whitman
Facing West from California’s Shores

Facing west, from California’s shores,
Inquiring, tireless, seeking

what s yet unfound,

1, @ child, very old, over waves, towards the
house of maternity, the

land of migrations, look afar

Look off the shores of my Western sea, the
circle almost circled:

For starting westward from Hindustan,
from the vales of Kashmere, From Asia,
from the north, from the God, the sage,
and the hero, From the south, from the
flowery peninsulas and the spice islands,
Long having wandered since, round the

Bl carth having wandered,

i Now I face home again,

i{ very pleased and joyous;

(But where is what I started for,

50 long ago?

And why is it yet unfound?)

IN PROSE, "MEANING" WAS

WERE DEFINITELY
MOVING LEFT--

AND HEADED FOR
CoLL

ISION7

RESEMBLANCE MEANING




H'¢tre pmr M',,.u....s
\“ Ju.L..rr

I 1925

DADA POSTER FOR THE PLAY
“THE BEARDED HEART"

PAINTINGS INCREASINGLY TOOK ON
SIMEOLIC, EVEN CALLIGRAPHIC.
E

MEANINGS

FACSIMILE OF "ORIENTAL SWEETNESS" (1938) BY PAUL KLEE

Portrait de TRISTAN TZARA

par
FRANCIS PICABIA
THE
WORK OF

LDADAISTS, )
oanrumE

o)

Qe o
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D
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WHILE SOME ARTISTS ADDRESSED THE
IRONIES OF WORDS AND PICTURES
D-ON/




AND IN POPVLAR CULTURE |
THE TWO FORMS COLLIDED
ACAI AND AGA WITHOUT

NOWHERE IS THIS COLLISION
MORE THOROUGHLY EXPLORED THAN
THE MODERN COMIC. AND IT'S
NOT A RECENT OBSESSION.

LET'S
GO BACK TO
THE EARLY 1800

PICTURES HAD
DRIFTED AS FAR

FPOSSIBLE.

-
UP TO THAT POINT, £EZ/ROPEAN BUT AGAIN IT WAS RODOLFHE
BROADSHEETS HAD OFFERED REMINDERS 7OPFFER WHO FORESAW THEIR
OF WHAT WORDS AND PICTURES COULD INTERDEPENDENCY AND BROLIGHT
DO WHEN COMBINED. THE FAMILY ACK TOGETHER AT LAST.

AND PERHAPS THIS
COMMON THREAD OF

A SHARED INSTINCT
OF THE DAY... THAT IT WAS TIME
AT LAST TO HEAD

FOR HOME.

TRANSLATION BY E. WIESE.



UNFORTUNATELY FOR sz A HOAX, T TELL
(7] S, NO SOONER HAD / MY TWO-YEAR-OLD

THE FINE ARTS RED/SCOVERED )™~ ER CAN PANT

THE LINK BETWEEN WORDS /.. BETTER THAN AT/

AND PICTURES -~

IN FACT, THE GENERAL PUBLIC'S PERCEPTIONS OF
"GREAT" ART AND "GREAT" WRITING HASN'T CHANGED
MUCH IN 150 YEARSY ANY ARTIST WISHING TO DO
GREAT WORK IN A MEDIUM ZAS//G WORDS AND
PICTURES WILL HAVE TO CON7END WITH THIS
ATTITUDE.

IN OTHERS
AND IN
THEMSELVES.

Thou still unravish’d brid
Thou foster-child of sile
Sylvan historian, who can
A flowery tale more sweetl
What leaf fring’d legend h
Of deities or mortals, or

In Tempe or the dales
What men or gods are th
What mad pursuit? What

..BECAUSE, DEEP DOWN INSIDE, MANY COMICS CREATORS STILL MEASUKE ART AND
WRITING BY DIFFERENT STANDARDS AN ON i
ART AND "GREAT " WRITING WILL COMBINE HARMONIOUSLY
BY VIRTUE OF QUALITY ALONE.

e

TWO EYES,
- ONE NOSE -»>
*NOT AS MUCH AS WE LIKE TO

JHINK T HAS, ANYWAY. 150




THE ART FORM OF
COMICS IS MANY CENTURIES
OLD, BUT IT'S PERCE/VED
AS A RECENT INVENTION

AND SUFFERS THE CURSE

OF ALL NEW MEDIA,

THE CURSE OF
BEING JUDGED BY
THE STANDARDS OF

THE OLD.

EVER SINCE THE INVENTION OF THE
WRITTEN WORD, NEW MEDIA HAVE
BEEN M/SUNPERSTOOD.

CAREFUL,
JACOB/! IF YOu
KEEP DOING THIS,

YOU'LL STOP

EACH NEW MEDIUM BEGINS ITS LIFE

BY IMITATING ITS PREDECESSORS.

MANY EARLY MOVIES WERE LIKE

FILMED S74GE PLAYS, MUCH EARLY

TELEV7S/ON WAS LIKE RAD/O WITH

F/CTURES OR REDUCED MOVIES.
-

FAR TOO MANY COMICS
CREATORS HAVE NQ HIGHER GOAL
THAN TO MATCH THE ACHIEVEMENTS
OF OTHER MEDIA, AND VIEW ANY

CHANCE TO WORK IN OTHER

MEDIA AS A S72P /P

AND AGA/N, AS LONG AS WE VIEW
COMICS AS A GENRE OF WRITING OR
A S7YLE OF GRAPHIC ART THIS
ATTITUDE MAY MEVER DISAPPEAR.




A HUGE RANGE OF

HUMAN EXPERIENCES
CAN BE PORTRAYED
IN COMICS THROUGH

WORDS AND PICTURES IN
COMBINATION MAY NOT BE MY
DEFINI77ON OF COMICS, BUT
THE COMBINATION HAS HAD
TREMENDOUS INFLUENCE
ON ITS GROW7H.

com.ics (kom'iks)n.
used with a singula
Juxtaposed pictorig
images in deliber:
intended to convy
and/or to pros
response in

AND /NDEED, WORDS
AND PICTURES HAVE GREAT
POWERS TO TELL STORIES
WHEN CREATORS FULLY £3lelci-é N1
EXPLOIT THEM EO7#. ¢

HORROR
SURREALISM

HISTORICAL
FICTION

FOLK TALES
EROTICA

MYSTERY

ADAPTATIONS _ RELIGIOUS

TOPICS
STREAM
OF CONSCIOUSNESS
SATIRE

POETRY

SOCIAL

SEQUENTIAL
ALLEGORY LY

AS CHILDREN, WE *

HOW
AND TELL" N7ERCHANGEABLY,
WORDS AND IMAGES COMBINING
TO TRANSMIT A COVNVECTED
SER/ES OF /DEAS.

THE
DIFFERENT WAYS
IN WHICH WORDS
AND PICTURES CAN
COMEINE IN COMICS
IS VIRTUALLY
UNLIMITED.

AS A RESULT--AND
DESPITE ITS MANY
O7HER POTENTIAL




THE LN/ITED STATES
FIRST,
WE HAVE THE

WE STUMBLED BACK TO THE
APARTMENT SHORTLY BEFORE

JLLUSTRATE, BUT DAWN, //VG EVERY 20

DON'T SIGNIFICANTLY YARDS.
ADD 10 A LARGELY
COMPLETE

BT THE CAPTAIN'S MIGHTY
BLOW MI/SSES /7S INTENDED
TARGET! -

AND,
OF COURSE,
DU0-SPECIFC
PANELS IN WHICH
BOTH WORDS AND
PICTURES SEND
ESSENTIALLY
THE SAME

GRIM-FACED,
GEORGE LIFTED
HIS LOLLYPOP.

)
il

<
AWk

<
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ANOTHER
TYPE IS THE

STILL
ANOTHER
OPTION IS THE
MO,

WHERE WORDS
ARE TREATED
AS INTEGRAL
FARTS OF TH
PICTURE.

IN
FARALLEL
COMBINATIONS,
WORDS AND PICTURES
SEEM TO FOLLOW
VERY DIFFERENT
COURSES -~ WITHOUT
INTERSECTING,

E

MY HEAD FEELS
UMPKING

/ 22
IS THIS THE
SAME SUF/TER | ——
OF MY YOUTH

"THE 7597/?5&:/1 78 CAME
BACK ALL /VEGAﬂVf
B rEALLyZ THAT'S GREATY ||

B




/WE/VVW/‘//ZE ('S

PERHAPS
THE MOST
COMMON TYPE
OF WORD/PICTURE
COMBINATION

IS THE IN7ER~

IDENT,
WHERE WORDS AND

7HIS ISALLT T

THAT NEITHER
COULD CONVEY

I ASK YOU,
DQES THIS GUY
LOOK LIKE A

"AND JUST GL/ESS WHO DROVE UP IN
BOB'S TRLICK AN HOUR LATER/"

FTER COLLEGE, I PURSUED
A CAREER IN H/GH FINANCE

HURRY U, WILLYA
|

L%]

GENERALLY
SPEAKING, THE MORE
IS SAID WITH WORDS,
THE MORE THE PIC TURES
CAN BE FREED TO GO
EXPLORING AND
VICE VERSA.

INTERDEPENDENT

TYPES ONE AND TWO,

P




IN COMICS AT ITS BES7,
WORDS AND pICTURES ARE LIKE
FARTVERS IN A DANCE AND
EACH ONE TAKES TURNS
9 LEADING.

WHEN ZOTHA PARTNERS TRY TO LEAD,
THE COMPETITION CAN SUBVERT
THE OVERALL GOALS...

..THOUGH A LITTLE PLAYFUL
COMPET/T/O/V CAN SOMETIMES
PRODUCE FNJOYABLE RESULTS.

BUT WHEN THESE PARTNERS —
EACH ANOW THEIR ROLES --

--COMICS CAN MATCH ANY OF THE
ART FORMS IT DRAWS SO MUCH OF
1TS STRENGTH FROM




WHEN PICTURES CARRY THE WEIGHT
OF CLARITY IN A SCENE, THEY FREE
WORDS TO EXPLORE A WIDER AREA .

IV LET'S sAY I SHOW You A

[/ WOMAN WALKING ACRGSS THE
I[ STREET IN THE RAIN, BUYING A
\M PINT OF ICE CREAM AND EATING
| IT IN HER APARTMENT-~
--ALL IN

PICTURES.

[
’#t’:%ulli *t!ii...ﬁ‘/

URAITLBUETEIR L F N7

VULELLAN I L I DL

LA g /v [
-

-~ =
P =il — ——

| 1051/ O
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WHEN A SCENE SHOWS YOU ALL
YOU "NEED” TO
THE LATITUDE FOR &CRSIPT/NG

KNOW, LIKE 74/ ONE,

GROWS E/NORNIOLSLY.

1 MAY BE ALONE
LIKE THIS FOR A
VERY LONG TIME

1T COULD
BECOME AN
INTERNAL
MONOLOGUE.

(INTERDEPENDENT))

PERHAPS SOMETHING WILDLY
INCONGRUOUS

PMISSION CONTROL, MISS/ON
CONTROL, DO YOU READ ME 7
iy =5

( PARALLEL)

MAYBE IT’S ALL JUST A BIG
ADVERTISEMENT”

P T Q2 7T

(INTERDEPENDENT )

OR A CHANCE TO RUMINATE ON
BROADER TOFP/CS:

THIS IS THE
\Y THE Z
WORLD ENDS...—) £ ((g;
THIS IS THE

WAY THE
WORLD ENDS....

(INTERDEPENDENT )

158




ON THE OTHER HAND, IF THE WORDS
* /V/IVK F A SEQUENCE,

LOCK IN THE "MEA
THEN THE PICTURES CAN KEALLY TAKE OFF.

CONVENIENCE STDRE.
THE RAIN SOAKED
INTO MY BOOTS.

I CROSSED THE I FOUND THE
STREET TO THI LAST PINT OF
CHOCOLATE

IN THE FREEZER.

THE CLERK TRIED TO PICK ME UP. I SAID
NO THANKS. HE GAVE ME THIS CREEPY LOOK...

I WENT BACK TO THE
APARTMEN

--AND FINISHED IT ALL IN AN HOUR.

159




5

& e

THENT Bk O TE
AoETeNT

NOW, ONE COULD
JUST COMBINE THE
PICTURES FROM PAGE
157 WITH THE WORDS
FROM PAGE 159 -~

BUT WHAT
ARE SOME O7THER

OPTIONS ¥

IF THE
ARTIST
WANTS TO,
HE/SHE

CAN NOW
SHOW ONLY
FRAGMENTS
OF A

SCENE.

I CROSSED THE
ET 1O THE

¢ WORD
SPECIFIC)

OR MOVE TOWARD GREATER
LEVELS OF ABS7TRAC7/ON OR
EXPRESS/ION.

THE CLERK TRIED TO PICK ME UP. I SAID
NO THANKS. HE GAVE ME THIS CREEPY LOOK.

Z==a >

C AMPLIFICATION )

PERHAPS THE ARTIST CAN GIVE US
SOME IMPORTANT EMO7/ONVAL
INFORMATION.

(INTERDEPENDENT )

OR SHIFT AHEAD OR
BACKWARDS IN TIME

-AND FINISHED IT ALL IN AN HOUR.

( WORD SPECIFIC)

160




THE MIXING
OF WORDS AND
PICTURES 1S MORE

MY THAN
SCIENCE.

THE PICTURE PLANE

HOWEVER
MUCH WE MAY
CHART THESE
THINGS, THEY'RE
ALL ULTIMATELY
BEST LEFT TO
THE CREATOR'S
INSTINCTS.

RESEMBLANCE MEANING

SOME OF THE SECRETS OF THOSE F/RS7 BUT WE HAVE SOME POWERFUL MAGIC
ALCHEMISTS MAY HAVE BEEN LOST RIGHT HERE IN THE 207 CENTURY, 700/}

IN THE ANCIENT PAST. I «wN
THE RICHNESS OF N

AN /RREPLACEABLE ﬂ
coOMMODITY! 48

THIS 1S AN EXCITING STILL, I DO FEEL A
7IME TO BE MAKING CERTAIN VAGLE
I

MANY WAYS T FEEL
VERY LUCKY TO
HAVE BEEN BORN
WHEN T WAS.

--AND TO SHOW
WAS TO 7ELL.
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